@ FHE3EA+ 57 (2025. 10.), 68-89

ISSN 1226-5926 (print), ISSN 2586-2480 (online) ]BTR

A3 DOI: https://doi.org/10.28977/jbtr.2025.10.57.68 JOURNAL OF BIBLICAL
Tene https://dbpiaone.com/bskorea/index.do TEXTRESEARCH

2 TR Wastg
— b7} 7:5[619] memmel tE FoIF A D

o
2
>

sHuloldts B0 E Bl g AR o5 the-& AA| 7 Fitol o
& 2HE BARHE 22 ot 6:13-7:5[7:1-6], o7k 7:5[6], “Tor TuNT
DBTI3 TN PR WIRD TUNa npT tesp(MEle 2 A 2 = v
g2 A "o gloy o] 1 w7t mjo] AT HI N AMNA ) S 5
3 P E ) of 7)o A 220 pymo)BtE WolE FE u g 7lEb o 7 o]
= AN 2H = BFetal A7) 22 Tl = Q1A H $iths 3| Be

* University of Fribourgoll Al 7-¢F8 2 2 WrALSS] =2 A4AAL S 533 dA AAtEw 7
©F8} 7} A} yeseul.ys.kim@gmail.com.

o]l =22 & 42 24 dAS =T T Al Dol 2A AARE ofoltol(Y. Kim,
Images of Anonymous Women: A Semiotic Approach to Image-Text Relations in Interpretations
of Ancient Near Eastern Art and the Hebrew Bible, OBO [Leuven: Peeters, forthcoming],
245-246)F B Bl S T A Y-S Wi

2) BudAE 438, «IdE Heta FE7H27 — A9 - 1HT M H 2o —,
37 4&A 7 50 (2022. 10.), 455 Fzal o olghes EHL2 WAL ‘A= F2 o
Ao AATS Tk B3 mrabwie FAATE ol 7] Wl o] g ol dF
o WYL Fekatel w0l S FHAT

3) o] B o) Bt hipol el A& B o) <5 o7} T:s[6]e] B5HH et o) o) g Rxa)e).

4) G. HIEH| A Z, Tolrh: A2 M, JEFH T4, i o (M2 7HEY, 2014), 596; T.
Z9 100, Tolrty, AUlE o (A& FS /N AL 2018), 236-237; 1. C. Exum, Song of Songs:
A Commentary, OTL (Louisville: Westminster John Knox, 2005), 214; R. E. Murphy, The Song
of Songs: A Commentary on the Book of Canticles or the Song of Songs, Hermeneia (Minneapolis:
Fortress, 1990), 183, 186; M. H. Pope, Song of Songs: a New Translation with Introduction and
Commentary, AB (New York: Doubleday & Company, Inc., 1977), 630.



= 7Re HePE /[ gols 69

°of bmE ob7hA 9l o] F-E-& Alejsti s|He]o] AAolA F Al W 2T
TR okFo] G A =& vhAA T W 30:38, 41), 7 WL BA|7} A
b AARe] Es Rk & ule] Tl &2 A& w(F 2:16) AH&-H AT
= ob7h 75[6]E Al LlsHA o] whoj= sjBEo] Aol dAH R & T
fEhe APl 2 ARH AT SHAIRE oF7E 7:5[6]9) b T kL Sl At
oll= F-17F oAttt AlT7E ARATE ekl =i flof erell olvl A5H
A7HE AA = Ao R Heltk J87]o ddl i E-Soly #4752 o
T8 (e o] crE ke & A ek o2 s s stk shA o]
g o) o] 94, F& &F AV} U= AL ofdth o] =xol A= ot
7:5[6]°1 2291 pwmE P EI7FEP o R s shs Hl 9lo] ddojehA Bl wid) &
FeHE 2AE ANEH T, FH L2 & T o] ov] RV

sy
o -
[e}ie) = =] =
4 & Y52 =35tz gt

o
ol

2. oommof| CHEH B 2 icl, S|

HAS

—

o}7} 7:5[6]¢] momnS FE “HEl7lep o ® M H I g} Y=,
I TN FLEEA “H 7t o E WAty T304, 3 A
o, “HE AR I T =, 2 22w E Wdsta o &
= Mo A = tresses(X] HEhE F2 MY o] 5= 7F-=H|(NIV, NAS, NRS,
ESV, JPS), KIVE ©] & galleries(3] )2 M H3|A] F-A7 A& F2EZ
2 sl A ot

It HAEESE glal B, FAJAEL & mepadpopeicthe TS

T HAY2E VAL 52 Bojv FRE VM
EEHIYT HeEdF29 folrl 8, & BH, o] & “Hlg] @ o.2 4]
A ol = AN Ao E BRIt o] ‘FEtp b= HY 2w o] ©oj 9
o] =%l w7} sl Befo] o) yr(2elthel slidste K2 711 ofgho] wmd
A ARz 082 B 7] wEolgh= Al 7t At B7 b= canalibus, 5
2 UYA = TR At ot ofgto] Bl 2w ol A= otHgtgto] o]

32 of

5) J.R ZO|E, Talf-59 47 Faff: -2 -ol7hy &g, vl
A}, 2012), 511.

6) G. B2 1] &, Fo}7},, 596; M. H. Pope, Song of Songs, 630; M. V. Fox, The Song of Songs
and the Ancient Egyptian Love Songs (London: The University of Wisconsin Press, 1985), 161;
AT, T obE T Ef: o}7bA ookl (A& IS EA AR, 2011), 287-288;
T. T 11, To}7}, 236-237.

Ju

4 (%

1
e

=9



}_\_}_% ‘:?_T_‘C_): 7}_17,9‘ ?j—']—;l-:o‘]-lj‘jk]g_ 02]7]0]] O]:—TH'—O] “‘F"lgri %% 111?——_] ]’]"}]:("7}'
A0 2 Hol <FoylE B 423 7 3

109 SI71E % o gl o2 wlekD Bl =2 ol o) 7
NG
7

T Ua]u},] ‘%%71 o} A A7 15
EPEH)Z 0] EHA Hd_@;%—g EL $%H§L FEARY T2 WA AH
& S5 2o e dgs) 253 vegtgel 4A Bl 7hedtES ot
= EA] of ZA7] B EelF7IoA &AL F Qe TES0l =2 M=
29 «lﬂ]%«l dAEE A Fourh AA =, & A S8k
n*mwg B ekl 3] HYstA Y, FEEC] 22 vk ¢ AA =
B AA oH T FRYl e R AR
A frdl 1A 24 (Rabbi. S. Yitzchaki)E oF7} 7:5[6]3HHkell di 3l «xd
53 B9l o] Fo] Mgzt @onbn)ol ALH ok A ey, w47
6:701 A «“719] shubd o] shdo] 1o W 9ol e g Ak AdF
O 24 pome ‘HE7leb o2 olsfstal e B FrhiD g4 & T
Lol pomol & Tolof e Al «o]H 2o 7 152 S vl o A
&3t & AR It ATt F 1= oome] HEvkE WAE
7ot £ A sks gojgtar A Aot

J{

|

w
g

HAd

ol

o A7

memmo] Bl HElo] AA A tRE <8 Thee £o A4eH b,

@ @ 9 UEhbE ob7h 7:5[619) Pl el7he ol ek )4l e of g Bl
AQ7 Bl F474EL o) Mol BSo] A ba A7 o] ofgo] ume}
o oA Aw &l A B o] Bl A Hsheto] ¥l faHs 2 e B

7) A. W. Litke, Targum Song of Songs and Late Jewish Literary Aramaic: Language, Lexicon,
Text, and Translation (Leiden; Boston: Brill, 2019), 269.
8) H. Freedman and M. Simon, eds., Midrash Rabbah: Esther and Song of Songs, M. Simon,
trans., 3rd ed. (London: Soncino Press, 1983), 288-289.
9) A7, T obETE il 2572584 = AVl B SoE7] SAsE ovme
Rl Mgk
10) iwxaby by m. HAF mE W o 7 4 o] 715l th BDB, 634; HALOT, 684; DCH
5,651.
11) Rashi, The Megilloth and Rashi’s Commentary with Linear Translation, A. Schwartz and Y.
Schwartz, trans. (New York: Hebrew Linear Classics, 1983), 136.
12) Ibid.



= 7R HEpEt /) gols 71

gttt B A go] ) vEE8] o Z(G. Barbiero)= “M 7S H g
ANA FEE = =2 0 Blfeke AL -3 F47olehs A8 & #E3
I glem,13) vl 2 8 8 v|(D. Barthélemy)= & 3Z72~0] ol| A ondulation©]

= o7t 23 Ml E 08 9nd F Ave A E ET 94
(J. C. Exum) =3 “E2 X = W7ol AR FAS 7HeAd ol du”
= A E FIITHI) ofF S-S o] FAE A ‘W7t ol gt o7t
“oldrnEs HEe Tl 22 onrd-g oSl AR &fm Tt
Egdsits S A, o U2 tigke] §17] W&ol ‘Hejrieb e s

A el 982 Wl T QUThio

Wbl o] 213 w3 o] «o] Mo rF-Fo| v2|7lEtat ojw AEA
o] lofolrt Fth= F47b=o] MEs WG Aol A A sk Fad
% Tk T g2, pieke ous fARTE o) 7s[e)shte

S

“ggnlo] o] AF & EolE F IS Aot Mol Thssith
52 o7k 11179 mem S (A 7b) E vt 22 ol = IEstal £
7 ot AdE R0 R A3 H, G(7n)S ool ml Fo{7t ofy
2h 71 Ske] A H(pw)oll A H E4 (genitive) O = 3| A5k, 2o A5
ol pomel midl 22 By o]5& dF o] HlEREH F|A st A ER
ATH.19)

ol¥ 3 A A EL tRE o] B o] Ao B Ri
EhvtE o], & & Fireke ke B ol flvke A& HAlskE 7he
tl, ok} 7:5[619] W Epvh-E B3 w gt olgts oH|E =&AL, of
Ui ) Y ES B ofgo]eke] oA fAag ol ZIvio] ‘v gl 7kek 2t
‘BEE ] BHEA LA HEzieb o2 s dit) 2 HAt

j=i)
=

13) G. vt2 8] Z, To}7}y, 596.

14) D. Barthélemy, Critigue Textuelle de L’Ancien Testament, vol. 5, OBO 50/5 (Gottingen:
Vandenhoeck & Ruprecht; Fribourg: Academic Press, 2016), 917.

15) J. C. Exum, Song of Songs, 214.

16) R. E. Murphy, The Song of Songs, 186. 3312 A. Bloch and C. Bloch, The Song of Songs
(Berkeley: University of California Press, 1998), 2049 Al &= ‘& 2] &u] & YAH4 9n)
22584 Hygzter e 273 ou = ofsfstaL Q.

17) P. W. T. Stoop-van Paridon, The Song of Songs: A Philological Analysis of the Hebrew Book
o717 77, ANESSup 17 (Louvain: Peeters, 2005), 384.

18) Ibid.

19) G. Gerleman, Ruth. Das Hohelied, BKAT 4 (Neukirchen-Vluyn: Neukirchener Verlag, 1965),
199-200; Y. Zakovitch, Das Hohelied, HTKAT (Freiburg; Basel; Wien: Herder, 2004),
248-249; 7HEl & & 9] estibA e FAHoR HE vh2d o]Hd =M fF
g &2 ovE 2 AT D. 7k, P R, 8F-9-2, Fol7} - gl of o7}y, WBC, )
A A (AE: 2, 2010), 357.



72 "HPAUZA 57 (2025. 10.), 68-89

7+ A& H *f-\“ﬁi emE TY WOl 2 st nhAagte Ax H 5 E A4 bt
o] &R Aot 45 ot o]dd HES T3l & o o] 742 oo
< A StAEoNA A7 ZE Gl E, a8 a F ek ook 9

n)g ol #o] gle Y3 =3 Tol )l sk 8 3| E=(hapax legomenon)
o8 AAA L Y& & T AUtk

ol

4. -

= Has

Ml

o}7} 7:5[6]¢] w7t skt Bl Wl =olgtal 7S uff, o] Tholgf ofm
4 HAE AR5 HslAAe AE9A dlofF @7t oA7]eA "= wAi
Z°(The Held Method)®] =< ¥ F At - mlas = A5 (M.
Held)gt= vl Al o 8k217F 978l AL Az 2ol &-8-5ta 9hEd
2 7R B EA AR EE 19 AAbEe] At ks Aot

o7t od ol oun & A= v Ao 7P FaARE HL2, v
2 OE Ao Aol o] dF o 2 Hlwstr] ol /A 3 o] A<l
8405 — OYe Bt A YEhYE o8 on|E — & T3l TE3] on
E Aok gt A olth20 &, A sl B o Tl Yu|E A=
ZbJol gt |, ofghoju o7t = o) &} vlawstr] ol WA A ol A o r &
iLo].o]: la=g

e A2 A HA HH S, “o] PR A ETE #dd Ao E o
o] 9] o & Y= Aol T4 of gth = Zlojth2h) A ZRE ]
g, “oj o) g 1= A3 e Al EH2 A= Ao =S
Wk HAoA oJuH o R FUZF Tho e} cojdH o7 FAJ o
g2t Ae £93] stAth dE 91, 3| B0 SAnave AUt A
Uzithre] R, A dH o2 AAE & of7t=o] FAE eberuA|TE o] &
o Zoly FEY vitE Ay e ddit ajEdstaz o]jzlo] 3] H g o
o] oH|EF Fojojgtal & F Ut} 23] o= erequ7t 24 T
FatA AU ATt ] S 7HA B E S| He|o] nape] ou|EF F

2 ol
314 ¢

rlr

20) C. Cohen, “The Meaning of mm%s ‘Darkness’: A Study in Philological Method”, M. V. Fox, et
al. eds., Texts, Temples, and Traditions: A Tribute to Menahem Haran (Winona Lake:
Eisenbraun, 1996), 289.

21) C. Cohen, “The ‘Held Method’ for Comparative Semitic Philology”, Journal of the Ancient
Near Eastern Society 19 (1989), 10.

22) C. Cohen, “The Meaning of 53 ‘Darkness’”, 289.



= 7Re HePE /[ gols 73

olojei & 4 A}

oA 95 e <A A o] DE2 e ool Alo) B AA HaEe]
o Aol BT TE o] lojof By Aolth & Uake] wojo} A
Aol Aol g FRNA Aaof st o0 B ofH Ko AW Trol
AR ek, 0] YA 0 2 U] o) thojelx] ofw A F ko] A
gk 0] 3= Tho] Q1 Aol whe} of |l o] ¥ 9] 7} D7) w o] T2

A AR AR e, A F AL B el FHE Folok @tk Zlelth,
kst e Txol H< ol ofE 4o RE oulgd ARAHL Kol
7] W o]t}

o A 9 e, o3 3 BT UHo) Fo|F 712U 2ol ofd ¢
U8 APHH O obt g WOl A, B2E 1AM E Y R A
S5} 98T o) A4 A of Brh20

ThA WA 23 2, 7t dolE 1 57 el nelel 2 R RS0k Brke
eItk %, V1% ol T Wolzh ol YA 02 AR Wo Ak, Sht

71=4 *°~°1 ol thE shbE O¥A fH I B8 22 AAdolA vinE

4 T} o & S0, == 9o AH(E. A. Speiser)7} & 30:202] 152 ovan
WNE OFFEO zubulld zabaluol <A <ol W ol = W FHo] YollAl AES
7HA & Aot et Mg Aol thal Hldet=tl HkstA zubullie LY
AES 9rshe Ao o} &8l &5 UE = 71+ §ofo|7] &
o]t} 27)

AN AR A oL Z N wo = I F dojrt oujFH oz
T SATAE FAsHr] flel B FxolA e B EHES Fls) Hof
o R Holth ol g Bo], 8 nelo] w3 )2} =S} Sarru( )=
ovigoz s thEa oy AR FAH FUE £E A7
5] o) frks 4g vtk

Ay HA 2L, v F R o m A T8 ToldA g, o &3
°2 5P ol o] FUT o n & BHE WAGW, o] F wolo]
AR HE I =87t oladlH A ZUEdE SAHHTE Aot o & S0,
3| Hglo] AR5 (R thet M AL mann(Y)E o= B A saparust 3

23) C. Cohen, “The ‘Held Method’ for Comparative Semitic Philology”, 10-11.

24) Ibid., 11.
25) Ibid., 12.
26) Ibid., 13.
27) Ibid., 14.

28) Ibid., 14-15.



74 THPAUZAS 57 (2025. 10.), 68-89

AL Sipru©ll 242t S g3t oju | Hglojoll A ‘Rujth et S <ol
= %ol Z& ool A FAE thejolgt= A2, A L—E*Ollﬂl 1 =87t
ol =1ke] AR AFTlol, obFtEo] o] Aol = T U7 2o o
2 o] &Rle 7] v Fofl S sf X t29)

o] YH Lol H]Fo] B uf pwummel ouE &A5ly] YaA, 2 T
Goolo]l AFtajo] QX2 Bolsly] 9diM Zad AL 7pg WA o] ¢
o o] w2tz el Hro|th FA 7|9t FollF 7oA o] ol FAF AP
goll &3l 1 ouE oA glo] ‘FH = FAHT F= AA T, o} 7 ol A
o] Gol ‘AlFAEhE ME T8 et &3l 1 ol B
A yAso oFH o] Badad tho] FALS 93 v E o] Zo] TYUsH
olgho] pnE Fdorid <F "tk WA H Q3 A8 Fo] X opr} 7:5[6]2] W
2 Qo A sl ol o] o & AU =& B Aol

ob7} 7:5[6]9] &8k WEhe A RT) YA = WA oY 7kA 7} 67 o]

&3 Z5H7 @9l A 1 BAE AR ok ek bk At e The
ol & g 7R £ 3 22, o 7o) obrE Ti1-5[2-6]0] £3h o] e
T e AT 3 g Stk Z*OIE} o}7} 7:1-5[2-6] & < o}z x 2}
B B S A e, ol AL A Fe A4 FREOE U
ol 2y ARE T3 BAstE WA o®, opbA Y OE (41T,
5:10-16; 6:4-9)°ll A &= Zro}& <= 9 T}.30)

Ok ob7b 7:1-5[2-6]°] L AA R shte] =7 Q) @)1 3D ofyH
6:13[7:11-8:4,32) 7:1[2]-8:4,39) 6:11-7:6[7],39) 6:4-7:9[10],39) 6:4-7:10[11]36) &<
o 2 &9foll Faff gl et Al So] a2t ¥ yopr} 718 2o o

29) Ibid., 17.

30) G. vt 2 U] &, To}7};, 44-45; 7Y, T7FA o} B ThE =24, 196-197; J. C. Exum, Song of
Songs, 20; M. V. Fox, The Song of Songs, 269-275.

31) G. Gerleman, Ruth. Das Hohelied, 195; O. Keel, The Song of Songs: A Continental Commentary,
Frederick J. G., trans. (Minneapolis: Fortress Press, 1994), 226.

32) R. E. Murphy, The Song of Songs, 180.

33) D. 7}, P. R. 3}$-2, Fol 7)o g ] of of 7}, 354-356, 358-360.

34) M. V. Fox, The Song of Songs, 154.

35) J. C. Exum, Song of Songs, 211-212.

36) G. HFE2H] &, Fo}7},, 492-497.



= 7R H2PE [ goles 75

Y ZA 9 7:1-5[2-6]90 ©] HAFS o] 11 EJHZH 6:13[7:1]°] 92 ATt
I B E &0 37 7:1-5[2-6] 9] B A H o] 7:6[7]°) 2kl B & 3T} 38)
2= 6:13[7:1]-7:5[6]°) 3hte] A4 = d9 et Bt 6:11-12001 4
6:13[7:112 A2 o], B = 6:11-127}F A ] =R G2 AR &=
ERYIRGE Hox IAA T Fool A ?4_0121 B¢ FolRo M
o] o] Foj x| 7] w39 6:11°] obd 6:13[7:1]= I A|ZHO & Holof gt
AT7F 6:11-127F JA AAZA S45H S 21 321* sk E971E Aohd
OH, 6:13[7:11FE & A dojus doll gk A< 3l Athao T8
6:13[7:1]°] 7:1-5[2-6]= °] 11+ =Y F 9 st A 7:1-5[2-6]°1 A YERL
+ o449 AA ol g BAFY] &5 THEolFH, ol ol7hA ol UEhY=
O& ;o] E¢f WA 3 fAFSHTHAD
o] o}z ol AEL 7:5[6]5t%8F, & o] I owmel oAt AEE
A HojZtt, dtstH 7:7[8]S AP%}L A @7k AAH AR vt 2
7:6[7]3%2] AAHE WNE st Yo 7:6[7] 7:1-5[2-6]2] AEolgHr]H
= T7[8]NA Al FeHE E OHE HARY E{iFolr] wZelth At
7:6-9[7- 10]01“1‘ 2IEE TE WA o2 o4 AAE BASH=,
A (7:6[7)= AR H R AFTFTHEA, A8 AAE vl fdhe U
of ~&=rp :L 7}Xl = AR (77[8]) 5 DA st £7HH <l o]
E A3 Yk wEbA 6:13-7:5[7:1-6]19] Fol7t YA B g A st
IF°] 4o AAE efste Aolghd, 7:6-9[7-10]12] Fol& TA ¥
A GFE G Aol A} ARl AAE g 1EE A2 =83}
Ao 7 Hlt} )

|_|

l

fr e

ol7} 6:13-7:5[7:1-6]0] EH= Shute] AAH @), A, T A= & 189
AEEo] Egnlolgtl EYE oAt F& HI|E HstHA] AlzkE.
6:13[7:1]% o= TA awe ‘Eol b 1 s H 7 = dFx| 9 43) 3 A4

37) Y. Zakovitch, Das Hohelied, 241; G. HF2H] | &, To}7};, 557-559; R. E. Murphy, The Song
of Songs, 180, 185.

38) M. V. Fox, The Song of Songs, 154; Y. Zakovitch, Das Hohelied, 242. 7379, "7}% o} & T+
& =y, 277-278.

39) G.Ht2 | E, To}7}y, 557.

40) Y. Kim, /mages of Anonymous Women, 201-203.

41) M. V. Fox, The Song of Songs, 155.

42) Y. Kim, Images of Anonymous Women, 203; 94 T3t 6:13-7:5[7:1-6]¢] o3 Al A HAZ}
OE BASRD 4 ‘HAE REg 2ofnte Aol S AASAL )T I C. Exum,
Song of Songs, 232.

43) G. Gerleman, Ruth. Das Hohelied, 188; M. V. Fox, The Song of Songs, 157; O. Keel, The Song of
Songs, 228; J. C. Exum, Song of Songs, 225; D. 7}8l, P. R. 8F-%-2, To}y}-of glw]oF o 7},



76 "HPBAUZA 57 (2025. 10.), 68-89

gl= e e = St (4 21:20), HH 7F =0 A
2 A F4E Y7 = FoHE 20:26).44) mhebA] F oA o] B
& F2 49 e 2= S A8E 7 Aok AYUt 6:13[7:1]00 v =
A <Folghe gl momrt vebd Ttk A, 7:1-5[2-6]9] k227 TOHE
Lok h2A wElolA of 2 W7k A7) obd el A7 E o
2 ke =M E wEt A4 B2 BAgoEN d5d e dxdns
A, e YEh = 9 HFJOE A o A 2ol o] ofd At F
7&’% Azxshs Tol’l oves Aths A (71218, AL A=
U= o] pmno] s x| 9} thel7} whsof W= A8 24t ek
wofghs H(7:1[218h), He7HEe YEl= dabE <l Tol)l wwE 2
%) EEAAT E A 2=E 7H mhvEks dol s B3 HEke
o= H(7:5[6)3 )a & o, 7:1-5[2-6]°] BARE F& F1 e €8
dge 9oles o2 Aesta glomn o] whet 6:13[7:119] 2w
W 718 S76te dolgda Be A G
A o ol o] WEES} pabwigke ol efef W
ustiol Y EnEd v o] vt &
il Fila& B4
ol ¢} Zel 6:13[7:1]°] Aol €dsle] F& Hala ek d%
< YEPHOo=2H 1-52-61de] HARY WA= AT 0101le
1-5[2-6]4 2 o zke] AA & HERH v E7tA FE FEL
9} A5 AR BARSEAL QT 12 ol A =
Pl K P R e R o]
f&t}. 2[ IPERrE o A= oA o] w3y
EEFE B5F] | aa}z =
AFO 2 ZAT A & Hv] o

ﬂll

[o
Ir mlo

fo =

e = oo b S

Y gi: o

o
O

e |
Son

o]

[un—
[—

2 o do
N o
o b
N

rua‘lﬂ

o
AQ

g

HU
I
_{
2

il
fl

2
o o
ich
- lr
[\)
oS |
ol _>|1.
o
rz = fo
i
= o o e
i N >k orfe r

=
:(o
=CI)L_11
[
ol
ox,
%
o
[4_}1_1’
02
&
v
&
(9%}
=

348; AT, VM ol ETHE g, 274-275.

44) W. L. Holladay, The Root Siibh in the Old Testament with Particular Reference to Its Usages in
Covenantal Contexts (Leiden: Brill, 2024), 53; G. HF2H]| | &, To}7};, 560-561; A. Graupner
and H. J. Fabry, “2w”, TDOT 14, 478; Y. Kim, Images of Anonymous Women, 227-228.

45) o} 4:19 A= wpE A& I =3t

46) G. Wk H|o| 2, To}7}y, 564, 567, 572, 575, 594-595; Y. Zakovitch, Das Hohelied, 241, 244;
Y. Kim, Images of Anonymous Women, 206-207; 1 2] 9| = R. E. Murphy, The Song of Songs,
180-181; P. W. T. Stoop-van Paridon, The Song of Songs, 356 EF& ZF oA T A

2 a4t o

47) G. vtE2n]o| 2, Fo}l7},, 559; Y. Kim, Images of Anonymous Women, 207.

48) BG g o 2 W E & 3| Heo] wwo] S UEME oI FE] snell Al & Tojgt
E FAol dor ZAE v 2o (1) 3l 2o ww- sl 2o Ao FE A



= TRe HePE /o gols 77

Aol A& o 7o)
T fe dze
S FA Zof I, =4 S B4 2 o2 WEEe B
A 734)0] AEAA EFF 1 S g mel Frho obt
TASIE Ao B-& ol Brjol, F Axol, 28 duki=] o)
o W63}, mhA| oo 2 s[e1 ol A ol xhe] Blel 7k g vel, M2 7ol
A3 AF Aol vFE M, o] Lowmol ol Atk THE BAE ohE
21,

98 A5 0] o}y = Fof H] {3t} o] AL 9]
= ASo| ol7] =59} Zth49= ol r) 4:52] = ¢ 71
A%l

£ g
g
)

o

A} %

o o

_,d
15

At
nn

o
=

>~

R150), momme o Ake] AR tha BAel <ol
AAA QA BAL] AES WAL YTk o} 7oA o9
7] 915 AH8-8 3l Hejo] ol 2 moni BB, o
M N, B B hod Ao A F T SRS, 2RO

5 2lA o) YR B FAZNE, &, U, BA 5% AL, 292 A
§AY, e Be] eu)2 291t ¥l A 0.2E FArLE A2 e

o] 71 H e Aoyt A& o] Ao AgHed, Lastz o Mg Refol
obd A% B Holu e E 2E 5 Utk ) AAYY 2 e wpivor 22 ¥

Aot 2 EEXTF 22 dolE ‘?“;%‘Z"% A% PE] AHERE <l 7F AT (3) AL )
HES o] E A A HI QY-S Yl e FLF A=A AEHIY o, o2 F
A28l Beo] YA A 7ol Al 2ol & 1&% Ao NG FE3 o7t Hh
0. Keel, The Song of Songs, 78-79; S. Schroer, “Lotos,” M. Gorg and B. Lang, eds., Neues
Bibel-Lexikon, vol. 2 (Zurich: Benziger, 1995), 670; T. Staubli, “Love Poetry from the House of
the Mother: Arguments for a Literal Understanding of Song of Songs and against its
Neo-Allegorical Interpretation”, A. Schellenberg and L. Schwienhorst-Schonberger, eds.,
Interpreting the Song of Songs: Literal or Allegorical? (Leuven; Paris; Bristol: Peeters, 2016),
84-87, M. H. Pope, Song of Songs, 368; H. Schmoldt, “yww,” TDOT 14, 553-555; Y. Kim,
Images of Anonymous Women, 233; =% BHEF AT o 2 HAR = oo mwoll A mve
AW F4E Fol & wolehy| Bk o F& o711 18 o] Br)E vehy
W (“rmw”, HALOT, 887a; “my”, Ges™ 4, 1016a; “m7y”, DCH 6, 564b; A. M. Harman,
“@w”, NIDOTTE 3, 538-539), ofo] B e 7ol <EA F ol 2 FHel 2 7HA 4 gk

49) o] | Aol gt= MG s A Ao 5 485 F=5tet.
50) o] FFA7] 22 vl sl Aol el g Al Ee] SAStE 7HeH, E“XP”

o 25 £3] A =484 R Z, F7led ol AW UFE Fi FF o

=7 T @4 FEol 2o E HE BES 19 oA SR dHA OH’%*OP
£ Z(0.Kee) 9] M & AA T o] REZE $7] AF7] 2 A7) Aol 7F&v o A
Bl Y7t Ao s qAHAY dx At 4 F ANeH, A4S YEY
E BAZ AEHE AT A1 7hEE AES HE =7 F vhEd ‘ﬂﬁﬂt AL,
27 Al ) 250l A AF E 5 AN o] o] e A7 AR = FR A ov], § A E
# FAAT o E ARloA FofstE A F 2tk O. Keel, The Song of Songs, 151; O.
Keel, Deine Blicke sind Tauben: Zur Metaphorik des Hohen Liedes (Stuttgart: Verlag
Katholisches Bibelwerk GmbH, 1984), 81-85; Th=-% 13s}el. Y. Kim, Images of
Anonymous Women, 235-238; T. Staubli, “Love Poetry from the House of the Mother”, 84-85.

NH

d



78 HPAUZA 57 (2025. 10.), 68-89

(cﬂ- 27 20:14), ‘A8t (9l 7 30:8-12) 22 SP| 2 & 23t} o] FA
= AR AL 2ok @A | Bejo] Aol & 28% TAskH, o] HA|AF Hell=

oA T/ FE ETEFHOIU AES 288 A5, 7S, 545 T U
AR WHEA R Foly 1, o Ak 15:3; 431 25:7), 72l - 40:5), 5
gl(oll: A3 6:790 4 ol A AAAIZ A9, dEol/s (el | 12:18),

Fo A(ql): 43} 23:33)0] & 5 Utk EE| AT} B8] A, “Al/E
ol Autalth@pia ton) 2He AL Fo, Bl FH O stk T

‘e Atk ghs 9P & UEHE A5 23S 5 AT Al 149:87;
£ 36:8%). oom S U0 HHFHE, o] Flvtel ujith et E
2 Bol B 2ol S|wahe v Was 1. -5[2-6)42 B3 W) BAME &

Hulo] mjFof Wkl o] I 9 LRV} HATE LOE, oo A=
A5 7hol o] o] glt}. I A(S. Fischer)Y Wl = T—‘ﬂ(D Verde)7} A A gl 5=

o], o] ¥ g & “AtFS AT g WIA SHE R CE T A
OS2 45 ARG XEE HAFsEAL QlThsSh

6. owme| 9ol MF 4

A WE W REE Tl o] o & A Tl glo} oAl AANT B
e E3) 1 on A WelE sk o] Aasojo 3 AF AL
STk o] el @ Bulo] A meme] o] MR ol @A A 4 2L

ES
HA, 39087F A7} 28 A 2ol A Absoly 4 2 ol AubEof Bf
Hisith et Lo E v A o' AHEE # AATH= o7} 9 A
HER7FR B A 7F Z8ER1 ofFhA o M & Wl =%k o = AN S 9 o o]
= Sl A =23k o}7} 6:13-7:5[7:1-6]«] HWOJ “"@roﬂc sy ¢
ol &l mFo wA 228 I 2R 23 Z o]t} o] F A 3
A A, oome or] AT dFY ol o] # # AE AR 3
AA S Utk A7) t7) oo Skoll BHAZE AL 5[6]3 R of A
‘wElziebo] AgE vk 7] Wl ‘HEvieb o s oH g o = 7Hs
‘dol Azt

o|@A| o] Zolu} A& e Hlo] Autel 2ge wn) 2% Aol A

rlo

51) S. Fischer, “Mental Mapping in the Admiration Song of Songs 7:2-7”, HTS Theological Studies
75 (2019), 6; D. Verde, “War-Games in the Song of Songs: A Reading of Song 2, 4 in Light of
Cognitive Linguistics”, Scandinavian Journal of the Old Testament 30 (2016), 193-194.



= 7Re HePE /[ gols 79

sk olm A=l % 8’6}% 3 OIE‘r(<:L'“/"u 1>). o]
sHAelal AE2 ZHbE AT, ool A= o] 2
fj uf 2 Eii’ﬁ UER oL 9lths2) o2l ]t =AdehA S okt 7:5[6]8F
H*O] IRSS L% BH = AlZEte| A 2@t ) ZF 2] o] A

I Hu e H& RoF= ) 259 oJuAE
: A%, = Z(Dor), 1150-1100 BCE
Ft Fx

1| 3] 2~ & (Behistun), 520-518 BCE

ZA: S. Schroer, Die Eisenzeit bis zum Beginn der achédmenidischen
Herrschaft, No. 1031(21%), 1973(L %)

AT Z 22(M. V. Fox)U Z (0. Keel)©] F4315%, o=k W 71to]
2 A0S B = olvA= 1Y 252 g2 EtiME S
o, A= At o|HE ARA A E «a9 9] wE7tg e g ¥ E o
& %&iu}”ﬂ}EXl “J4 9] wglzlete] OE0] Hol UE AR ET 22
kS g Qlthsy) 58] S| A9, H g TtE o] oju| 2 221 o]
3 E01 Snw7t < 1E ol gk B X 717 Aol f- 3¢ 711 FT}S)

nebA vl & ol A o2 = vt ‘H g7tk ] o E AR S-S T
T AR WA A L 3] 2F5Y 2384 - A A S S30
gog AQE v ZA 7= olH A= 1L
Hi S&HE o MARSES ¢ T U

\:L

1.

ALL
FU
ot -

o
]
KT

rZ

M o

2
X
i)
= g
o
QN ok

52) o]l i3] A& Y. Kim, Images ofAnonymom Women, 246 = 3+ Z35}2}.

53) o] 7t Aol E T2 && FE #o] Ao

54) AT, 1A ol 5ok 8y, 288; M. V. Fox, The Song of Songs, 9, 73; O. Keel, Song of
Songs, 238.

55) M. V. Fox, The Song of Songs, 73.



80 HZAUZA 57 (2025. 10.), 68-89

WO 2, 3 moxghs 0] ‘oj® bl 7HFTh & sk B 9E 4
of Fttd, ‘& Tkl siAske AR Jheal dth vlE A A AL 2714
et SAFex7E THFTP ek o H| = AlZE E8toll A 220l AL HF-A o
2 AFEH O E 2HS FE QYA onTt THFETR e R 2 A7) 38
A 2 & 7% d-2 EA TR Al 146:7). ‘23] th e 2 W Z o}7} 7:5(6]
o] mon7} 2220 Aolgtd, F& A FHE5 50 23 AolH, ojuff A}
o A& 5[613 R o] ‘w7t & A A 7| BohE o)A 7HA] A5 A
A oAzte] BE v g cAA 2 oju| A & X| 35 Aokl & - Tt

o}7} 6:13-7:5[7:1-6]91 4 oJALe] 2 AE BASEE W 222 AEdd=
‘Ao olm X7} A &A o' FAFIL 2[3]H | FAsHE FEFo] ¢l
T EEF 4514 F i w4 E AT FRY oJWAE A
oA FHget. 5[6]FHHE oA A x}e] M & Hlfote AW & AP R
ME Eol YgsiA Al F= & Zoleks o v A7t 1o 56 o)t A

AL el Yt AR A 557 Y93k & 9] o|n| A& kgt At
o}l7tA W 11 & 3|H o] A oA B2 oo A Elet AHH Q)
S m(of): o} 4:12, 15; 3 5:15-18), HI=3F Wd & o] Y E AL A oA = Zho}
E T AT A F2 FF olHdd I ﬂ ESHE SV EA AFHY]
% k=l (4l oF 7:2[3]), A8 Y AAE BASEE 22z o3 ‘& T
7t 4% AL & YAE FE IR0 2 BE Ay 259 B
I} A& 2ot
a8gd olr} 7:5[6]3HHS o] 11 B FHSol v et Mg

s

o H:l r

uj, o] ‘FH & 1-5[2-6]A A AFH < AA
st S, I AR AAZM L Ao wH ol o] whH S-S e
© Zdolgta E 4t} o] A, FA Al oA vl fE = T Al
THEoZ2HE ES A= ‘T EEH o]FoE l 5= Aoy, Ext
ARNE Az} AJCZRE Eo|U S e TE EA HE oA &= o}
H OE oA = gholE = QI T}60)

FalA AR, R A 4, 5 emE HUAGoR B sy e

56) H. Thompson, “Carmel, Mount (Place)”, ABD 1, 874-875.

57) M. J. Mulder, “5273”, TDOT 7, 325-330; D. J. A. Clines, “5273 I-1V”, DCH 4, 462.

58) M. V. Fox, The Song of Songs, 26.

59) S. Schroer and S. Kipfer, “Der Korper als Gefd}: Eine Studie zur visuellen Anthropologie des
Alten Orients”, Lectio difficilior 1 (2015), 3-14.

60) ©F 1:8;2:16; 4:5; 6:2; 7:3[4]15 FZ5}e}. T3 op7foll A ALEH AIE Ho| ‘HeEth ke
AlAFo] Ad A ;H Al Abo] T e A= 71—/\ ol «ol7lol A st= 6_‘/l;_g 3 *‘(double
entendres)oll g A7, TAI8FAL ) 151 (2010) 14-15, 17-20, 22-23, 255 =32}



= 7R KPRt /) Zols 81

H S o] g8 SAE gIAT 9gd $A & g 2504 T8 o]n
A&} -gtta & Utk At = WA T o3t oY FAE
T WA

ole] ofnlg FASHE Bl glolA B4vt otk e dHo e
] =

a4, % ol alzte] g oleks < Tio] 2 YTk B F4L, of
ol7} 71 AT Eo)ET] el T gae) o 47} YA Brie Aol
on], ol ofAe] A EE Bol ulFaAL AAS 7he] Abo] &
20| Zolu} B2 A Aol Mlfale slHelo] 44 B wr) 25
A4 A 2ol ATy S AT A 23] B vhAE o] WA Aol W)
A0 7o) WL el TE A E o) 2EoIAE Holr]

o fHr}. vheF o] 2] gt | A& AQle] 9%t Zlo]gtH, o] & A]"J«l =34
olgtal &  3l& Aot

A= A7)0l A A o] et d AFEE] o] AARFAIE
of ‘w g7l F 7FA ou| = o o] E F U= VA=
ot AR 2, w7t ol g s A o] AA =2 ol frE A
Zo] 3t TFY Aol A A= A1 W] FhEel dA AQlo] ,—Eiﬂi’é
o] = o H A & AA YA &= A o] 7Hs 7] w&olth Althrt o
vretE @l ‘HElFtEb ol on Tt B oo A & g ¥ 2:<] &)
2~ gl =0l g i, o) & o7k 24 53185 A A sk #l
a7 heFshAl 2291 ool et Holl A&ttt &, LA ol A o
7T E 7 7E gl gtd, HElvke ) BdE §4 1 38F 52
g BYS dAE 7EF f2A pmdE GOl AL A] B&ol A ALE
HAS F A& Aot o7t AARAES Ffetd ATol o= AE I
g E AlSoldvtd 183 71e3 &ojo ¢ satsls AolH, Hl & 2
%%‘l of FASIA = et 1t o] A 2o 2A I8 4 A

< BA B TR EAY on) =3 At A AR RS Aol

E AlFo] old Agolgts, EW HEg7teb o2 goldt A= F
st Al ‘& T2 ol IEA B AHH SR rkske Ao

80 o] RS B AREL pomoldE AHE ESw 19
%311 w27t} B of go] Fel o|u| A& YA O E W L= T
o, e A Hatd Ffo] oA EZ FI1H 02 w-&e] o 9 v
< Eo 8l A 7S 5 A S Aol
TG vme] 7 7HA Y, ST om e} cwelgkeb o o= F

L

l

a8 2> o _\1 S o2 Ol

61) G. vF2H]| 2, To}7},, 37-38; J. C. Exum, Song of Songs, 29; R. E. Murphy, The Song of
Songs, 7.



82 HZAUZA 57 (2025. 10.), 68-89

2olo| 57} o H o o QAH Tejolela & 4 927 Ao
o3k, Aol Zol A Thelojsh Bgolelol g AR Ao T TES wo) i 5
el of 2o) of v e B AR s e o) el 5 v}
Ao oS & Hgolo A WA /K RO T, oYU O An
517 epe T o 2ol Qe o2 FUT T 2wz Hegsh oln] WS
B wuke], 1 % goi7} Thejolgl e gFets AR SAH) T 2

th62) o) ATHAEANA 1 M2 T2 ofu52] A-F0] olaf ¥ ko] of
F= T8 BTk 5N ol e dofellM o A MR AAHA e &
o 5ol TLstA as] oJvistbe] ovlE 7H Aoz AT, DAL o
| Ao 2E ar) E3tel A A-E 5o 2 ol H & ol gk ootk
A= AEHEAIE vmo] ek HETtEb e ov ) gejojF o
AAE W3 TE o 2e TP Hofrt BT o 24 T & AR AP
5 24 AT wEkA e Bl 9 e &, of cHElvkEh e R
o 52 %%Mﬂ AR Aoz nEA F& Ao
Ao g 3| Helo] Al pomolgte Tt & T 9} v el vt
", ol A S0 & T b A e FAT slom, o] & dA7HA|
Feolod #AE AW AR & 5 Qv 583 oprt 7:5[6)2] A<
‘o] 7heb & e v kARl ©ol)l i 22 Thel sk obd o
AREFoBZA At 030101 FOEA oAzte] vg] et vl =27}
= A ‘w} AQle] FE A ofzke] s o] 7H5 &1 & Tl
A glopd & gle” AdE & O A=RE 7ol Atk Holx 1

o] A5 % %é%ol%‘“ﬂ oA o= olsfstA] eFsket.

4 o rlorfr W

o] AAFE FASH m2E AMJ Ur S 9}7.201 RSl
e e 24 AAEF QAN FHES TAS S+ A

62) C. Cohen, “New Directions in Modern Biblical Hebrew Lexicography”, C. Cohen, et al., eds.,
Birkat Shalom: Studies in the Bible, Ancient Near Eastern Literature, and Postbiblical Judaism
Presented to Shalom M. Paul, vol. 1 (Winona Lake: Eisenbrauns, 2008), 441-443.



= 7Re HePE /[ gols 83

ok ddiol A=
7heb e} g
oA HE ke L
ot o & W ds
= s A8l A 5[6)5He
343 7= AT

SHAIRE A7} o] ol A &7fR D v iEre] o8t of
o & AL i o] A A o] WA ofu]of 2-dal A
ME offlo] &2 Tofgtal siHet e dvpEA tEA A2
oude] Aol A3 gle o e ARelM ARE AdAE
w otk A B w o}o] mmnete] ARG L AARE ofu]F o
of A7 Eth= T sl AEo] FF3l W A= Azt of
NE TT AHEShe ol7kA & 544 ofdo] ©olE A8 T
U, BHeF Tt ofgto] 2 % o]zt BHEHA BE 2| gt
£ A8 EE Aot

b7} 6:13-7:5[7:1-6] 2] &
Tt FE A AR
AHE ARESRAL Sl HEE
o 2ol et o] gepe
E} ﬂlv}ﬂ ol %t olVq =

2 3 HARA gk e s2e &7 Hy
AFatH, ofgo] mr(dathetel o] Y93 Aol
Z Mt &% 1 vt cmEwsie A ‘“”@r
el = AtEl S0l V1% Sttt o] ©olE Il E
iPd o] ojn| & gdnlo] %o dE< Eoi—ifr‘?}

==
Z=
o
=
o F

g

11
o o
203

rsﬂ
T M

(Moo fo g yo [0 o
2 jo KX

2 ox

A

M
1z
2
)
fru
re
[

=
off
oL
=

()
N
o
T

A %3}

o of
o
v
rr
[
o
R
o rlo
-
nl[o [
Ac)
kR

—
[®)
=

ke
re

can

2
>
k)
o
N
£

re

Al

o o2l md
30 N o o

N g o
AN
i o

_&L
ox, o
=)
r

)
£oo o @ &
X
v
v
K
ol
o oft
d
)
=R

ol =
-

R
o,
.
N

2 e

4

ofLHUﬂl

o ¥

Ir
1,..
=
r
oft
2
X
ﬂ
m°i‘
>
O,
RV (T
b ot
p‘L
e
ko2

o 2
rlr
KIS

.

X
R AN 4y
O

k)

oY
o4 L
S
X0 r
Lo of
o[;
e
o
i
&
=CI)L_11
L
>
N
o2y flo

o
=)
ﬁ
©
£l
b
e
+
%0
Ny
L
o
=CI)L_11

" O «

=

)
rlr
o
a

wai frohs Aol 93 BT AL ohth
‘w7l AEE o)) pwmo] AA dAldd & & W SAsE
2 H]Lﬂﬂ%:ili 0}7}4 332e WM oA AHLE 7])&37 o

o

HHa) g ) 259 o] 28t d AR S A ‘T E S0 &
e olvl2 o s Zlolth BebA of weale] 435
Hoge wgsle oz A M s, Toote] A
olo] #&ulo wjol E wa npx] LG HZL x
oA & W& &S Aot

TR o] Ale] AQle He e LERfE THE el

=
2 27 3 2ol memol gt Wl B HEsto 2N FoHoE o E T}

031 ;{
fr B o ®

2

>

e

X

=

o
i
3
i



84 "HPHUZA 57 (2025. 10.), 68-89

oM A E =T Zo|HAE B = QA FE7t oA HAH o=
§ EHEL o uio] AR ol BHA =t JThe)

Al B, o}7} 6:13-7:5[7:1-6] N A A=) 2 A& BANEHS B8l Lo

Aiz, gol a2 M 7tete) ujo] Abge] 27} H oL, e

Sk gfjul = o] 7B o2 vighs ZolH 3 vhx] FEO] FHA B

A ZES dAsts e8] oY vEEe 4S5 ol A st
38R

<FA| o]>(Keywords)

T, Mg 7, ol A= vlas, 3 &% =49

Trough, Tresses, Song of Solomon, Held Method, Ancient Near Eastern
Iconography.

(L Y2025 7€ 30, AAF DA 202513 89 22, AlA 84 LAk 20253 8¢ 29Y)

b5, “olrtol BAsHE Fo7 BHE

N
<
o
o{)



= 7R HePE /[ goles 85

A

31 7 & >(References)

7}, D., 3192, P. R., To}7} - al @ v] ok o 7}, Word Biblical Commentary, |
A 9, Ag: £2E,2010.

Fed, “olrlo 5AsE T2 2 EH E(double entendres)oll thdk A, T4l
SkAMY 151 (2010), 9-34.

AT, 71 OFETHE el op7bA] o okr)y, e 71 S mEA A mE, 2011,

eolE, J. R, TWHE] 47 Fall: el 2@ ok, B, w5 F o, A
= =34} 2012,

SWIL T, "o}k, At E o, A& FE3A7N S AL 2018

2R &, G, o7k A28 WY, 5 T4, ba o, A= 7154, 2014.

A3, Ot E 2 FE7HR? — A S 1HT WHo 3] —,
37 &<+, 50 (2022. 10.), 37-45.

Barthélemy, D., Critique Textuelle de L’Ancien Testament, vol. 5, OBO 50/5,
Gottingen: Vandenhoeck & Ruprecht; Fribourg: Academic Press, 2016.

Bloch, A., and Bloch, C., The Song of Songs, Berkeley: University of California
Press, 1998.

Clines, D. J. A., ed., The Dictionary of Classical Hebrew, vol. 5., Sheffield:
Sheffield Academic Press, 2011.

Clines, D. J. A,, ed., “'7?;'1; -1V, The Dictionary of Classical Hebrew, vol. 4.,
Sheffield: Sheffield Academic Press, 2011.

Clines, D. J. A, ed., “m72”, The Dictionary of Classical Hebrew, vol. 6., Sheffield:
Sheffield Academic Press, 2011.

Cohen, C., “New Directions in Modern Biblical Hebrew Lexicography”, C. Cohen,
et al. eds., Birkat Shalom: Studies in the Bible, Ancient Near Eastern
Literature, and Postbiblical Judaism Presented to Shalom M. Paul, vol. 1,
Winona Lake: Eisenbrauns, 2008, 441-473.

Cohen, C., “The ‘Held Method’ for Comparative Semitic Philology”, Journal of the
Ancient Near Eastern Society 19 (1989), 9-23.

Cohen, C., “The Meaning of M3 ‘Darkness’: A Study in Philological Method”,
M. V. Fox, et al. eds., Texts, Temples, and Traditions: A Tribute to
Menahem Haran, Winona Lake: Eisenbraun, 1996, 287-309.

Donner, H., ed., Gesenius Hebrdisches und Aramdisches Handworterbuch iiber das
Alte Testament, 18" ed., vol. 4., Berlin; Heidelberg; New York:
Springer-Verlag, 2008.

Exum, J. C., Song of Songs: A Commentary, OTL, Louisville: Westminster John

Knox, 2005.



86 HZAUZA 57 (2025. 10.), 68-89

Fischer, S., “Mental Mapping in the Admiration Song of Songs 7:2-7”, HTS
Theological Studies 75 (2019), 1-7.

Fox, M. V., The Song of Songs and the Ancient Egyptian Love Songs, London: The
University of Wisconsin Press, 1985.

Freedman, H. and Simon, M., eds., Esther, Song of Songs. Midrash Rabbah, vol. 9.
M. Simon trans., 3rd ed., London; New York: Soncino Press, 1983.

Gerleman, G., Ruth. Das Hohelied, BKAT 4, Neukirchen-Vluyn: Neukirchener
Verlag, 1965.

Graupner, A. and Fabry, H. J., “2%”, TDOT 14, 461-522.

Harman, A. M., “@7”, W. A. VanGemeren, ed., New International Dictionary of
Old Testament Theology and Exegesis, vol.3., Grand Rapids: Zondervan
Pub. House, 1997.

Holladay, W. L., The Root Subh in the Old Testament with Particular Reference to
Its Usages in Covenantal Contexts, Leiden: Brill, 2024.

Keel, O., Deine Blicke sind Tauben: Zur Metaphorik des Hohen Liedes, Stuttgart:
Verlag Katholisches Bibelwerk GmbH, 1984.

Keel, O., The Song of Songs: A Continental Commentary, J. G. Frederick, trans.,
Minneapolis: Fortress Press, 1994.

Kim, Y., Images of Anonymous Women: A Semiotic Approach to Image-Text
Relations in Interpretations of Ancient Near Eastern Art and the Hebrew
Bible, OBO, Leuven: Peeters, forthcoming.

Koehler, L., et al, “m7p”, trans. and ed. under the supervision of M. E. J.
Richardson, The Hebrew and Aramaic Lexicon of the Old Testament, vol.
4, Leiden: Brill, 1999.

Litke, A. W., Targum Song of Songs and Late Jewish Literary Aramaic: Language,
Lexicon, Text, and Translation, Leiden; Boston: Brill, 2019.

Mulder, M. J., “'7?;'33”, TDOT 7, 325-336.

Murphy, R. E., The Song of Songs: A Commentary on the Book of Canticles or the
Song of Songs, Hermeneia, Minneapolis: Fortress, 1990.

Pope, M. H., Song of Songs: a New Translation with Introduction and Commentary,
The Anchor Bible, New York: Doubleday & Company, Inc., 1977.

Rashi, The Megilloth and Rashi’s Commentary with Linear Translation, A. Schwartz
and Y. Schwartz, trans., New York: Hebrew Linear Classics, 1983.

Schmoldt, H., “10W”, TDOT 14, 552-555.

Schroer, S. and Kipfer, S., “Der Korper als Gefi}: Eine Studie zur visuellen
Anthropologie des Alten Orients”, Lectio difficilior 1 (2015), 1-26.



= 7Re HePE /[ gols 87

Schroer, S., Die Eisenzeit bis zum Beginn der achdmenidischen Herrschaft. Vol 4 of
Die Ikonographie Paldstinas/Israels und der Alte Orient: FEine
Religionsgeschichte in Bildern, Basel: Schwabe, 2018.

Schroer, S., “Lotos”, M. Gorg, and B. Lang, eds., Neues Bibel-Lexikon, vol 2, Zurich:
Benziger, 1995.

Staubli, T., “Love Poetry from the House of the Mother: Arguments for a Literal
Understanding of Song of Songs and against its Neo-Allegorical
Interpretation”, A. Schellenberg and L. Schwienhorst-Schonberger, eds.,
Interpreting the Song of Songs: Literal or Allegorical, Biblical Tools and
Studies 26, Leuven; Paris; Bristol: Peeters, 2016, 79-102.

Stoop-van Paridon, P. W. T., The Song of Songs: A Philological Analysis of the
Hebrew Book 0727 7', ANESSup 17, Louvain: Peeters, 2005.

Thompson, H. O., “Carmel, Mount (Place)”, ABD 1 (1992), 874-875.

Verde, D., “War-Games in the Song of Songs: A Reading of Song 2, 4 in Light of
Cognitive Linguistics”, Scandinavian Journal of the Old Testament 30
(2016), 185-197.

Zakovitch, Y., Das Hohelied, HTKAT, Freiburg; Basel; Wien: Herder, 2004.



88 HZAUZA 57 (2025. 10.), 68-89

<Abstract>
Water Troughs and Tresses:
The Double Meaning of @' in Song of Solomon 7:5[6]

Yeseul Kim

(Yonsei University)

The word 21 in Song of Solomon 7:5[6] has long been recognized as
enigmatic. While this term unambiguously denotes ‘water troughs’ elsewhere in
the Hebrew Bible, the meaning ‘trough’ appears contextually inappropriate in
Sol 7:5[6]. This ambiguity is also observable in ancient translations, and ancient
and medieval commentators offer no unified interpretation. Some modern
commentators explicitly express the uncertainty of the word, while a few argue
for the meaning ‘troughs’. Most modern commentators interpret the word as
‘tresses’, based on the Aramaic cognate 777 meaning ‘to run’, building a semantic
chain of ‘running/water — waves — wavy hair’.

This study employs the Held Method to determine the semantic range of this
word. The Held Method represents methodological principles established by
Moshe Held for comparative Semitic linguistics and later compiled by his
students. Its central principle is that contextual meaning must be thoroughly
examined before making etymological comparisons with other Semitic
languages. Applying this principle to examine the context of @117 in Sol 7:5[6]
reveals that the meaning ‘tresses’ can be established independently of an
etymological comparison with Aramaic ©17. Furthermore, ancient Near Eastern
iconography confirms that the ‘tresses’ interpretation fits well with the
visualization of the ‘victorious king and defeated captive’ motif employed in
7:5[6]. This suggests that 27" as ‘tresses’ stands in a homonymous
relationship with 27 as ‘water troughs’. If ‘water troughs’ was the more
common meaning, then ‘tresses’ may have functioned as a technical term
referring to specific hairstyles or hair ornaments in the luxurious context of the
Song of Solomon.

From this perspective, interpreting 17 in Sol 7:5[6] as ‘water trough’ also
remains viable. If ‘water troughs’ was everyday terminology while ‘tresses’ was

a technical term for a luxurious hairdo, audiences of this love song, when it was
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first circulated, may have evoked both the contextually appropriate meaning of
‘tresses’ and the more familiar meaning of ‘water troughs’. The comparison of
female sexuality to liquids appears frequently in the Hebrew Bible, and the
metaphor of the female body as a liquid-containing vessel is a visual trope found
throughout the ancient Near East. This reading would allow for interpreting the
woman’s attractions described in Sol 7:1-5a[2-6a] as being compared to ‘water
troughs’ in which the king becomes captivated and quenches his thirst.
Therefore, this article argues that 21 in Sol 7:5[6] could be understood by the
early singers, performers, and audiences of this song primarily as ‘tresses’ while
simultaneously accepting a more evocative interpretation as ‘water troughs’ in a

double sense.



